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Through the late 1970s and early 1980s, brothers Steve and Jim Peters hosted “burning par-
ties,” events at which teens would destroy books, posters, and music that represented youth cul-
ture, particularly rock culture.  They burned paper, smashed vinyl—destroyed thousands of dollars 
RI�PDWHULDO�LQ�HPRWLRQ�¿OOHG�HYHQLQJV���7KHVH�HYHQWV�ZHUH�GHVLJQHG�³QRW�WR�µFHQVXUH¶�URFN�JURXSV�
EXW�UDWKHU�WR�EUHDN�\RXWK�FXOWXUH¶V�KROG�RQ�\RXQJ�SHRSOH´��������<HW�ZLWKLQ�RQO\�D�IHZ�\HDUV��&KULV-
tian metal magazine Heaven’s Metal reported that Christian artists wanted to tour with their secular 
counterparts, musicians like Bon Jovi who were out there “roaring for the kingdom of darkness” 
��������+RZ�GLG�VXFK�D�GUDPDWLF�VKLIW�WDNH�SODFH"�

(LOHHQ�/XKU¶V�Witnessing Suburbia addresses this central question in post-war evangelical cul-
ture.  During the early days of rock-and-roll, Eisenhower-era conservative Christians saw popular 
FXOWXUH��SDUWLFXODUO\�PXVLF��DV�DQWL�IDPLO\��DQWL�$PHULFDQ��DQG�DQWL�&KULVWLDQ���+RZ�WKHQ�GLG�VRPH�
FRQVHUYDWLYH�&KULVWLDQV�FRPH� WR�XVH� URFN�PXVLF�DV�D�PRGH�RI�&KULVWLDQ�ZLWQHVV"� �/XKU¶V�ZRUN�
traces this shift and then explores precisely how some evangelical Christians found ways to claim 
a Christian countercultural identity.  In doing so, she carefully probes the relationships among 
suburbanization, popular culture, and evangelical Christianity.  She argues that as the American 
ideal became wedded to the consumption-oriented suburban home and nuclear family, evangelical 
Christians could no longer frame themselves as separate from consumer culture.  The creation of 
DQ�H[SOLFLWO\�HYDQJHOLFDO�SRSXODU�FXOWXUH�LQFUHDVHG�WKH�HYDQJHOLFDO�LQÀXHQFH�ZLWKLQ�WKH�QHZ��VXE-
urban American home.

,PSOLFLW� LQ� WKH�GHYHORSPHQW�RI�&KULVWLDQ�\RXWK�FXOWXUH�ZDV�D�VLJQL¿FDQW�VKLIW� LQ�DWWLWXGH�WR-
wards youth culture more generally.  Luhr explores these topics through two approaches.  First, she 
GHPRQVWUDWHV�WKH�ZD\V�LQ�ZKLFK�HYDQJHOLFDO�FRQVHUYDWLYHV�LQ�PDQ\�ZDONV�RI�OLIH��SDUHQWV��\RXWK��
FRPPXQLW\�OHDGHUV��DUWLVWV��IUDPHG�WKHLU�SROLWLFDO�DQG�FXOWXUDO�DFWLRQV�DV�D�GHIHQVH�RI�V\PEROLF�FDW-
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HJRULHV�VXFK�DV�³\RXWK�´�³IDPLO\�´�DQG�³QDWLRQ�´��6HFRQG��VKH�LOOXVWUDWHV�KRZ�HYDQJHOLFDOV¶�VRFLDO�
locations “converged within consumer culture,” so that Christian conservatives could create forms 
of cultural expression that delivered their religious messages to a suburban population.  According 
to Luhr, evangelical Christians in the post-war era viewed musicians like Elvis as anti-family and 
anti-Christian because of their embrace of sexuality and youthful rebellion.  

The world, however, was changing.  By the mid-1960s, evangelical leaders such as David 
Noebel could rail against the Beatles as much as they wanted, but John Lennon had something of 
a point when he quipped that the Beatles were “bigger than Jesus.”  Luhr demonstrates that as the 
pull of consumer culture became more central to American identity, Christians could no longer 
maintain a strong stand against consumption of popular culture.  The creation of Christian rock 
culture linked the countercultural aspects of youth culture with what evangelicals saw as the po-
tentially countercultural message of Christianity.  

7KH�ERRN¶V�FKDSWHUV�PRYH�ERWK�FKURQRORJLFDOO\�DQG�WKHPDWLFDOO\���7KH�LQWURGXFWLRQ�RXWOLQHV�
the concern that conservatives felt for the souls of American youth, which they viewed to be under 
VLHJH�IURP�D�FRPPXQLVW�WLQJHG�\RXWK�FXOWXUH�� �7KH�¿UVW�FKDSWHU�WKHQ�H[SORUHV�WKH�IRUPV�RI�FUL-
tique that Christians leveled against secular popular culture, demonstrating the shift that occurred 
DV�SDUHQWDO�DFWLYLVWV�FDPH�WR�¿QG�IDXOW�QRW�ZLWK�WKH�JHQUH�LWVHOI��EXW�ZLWK�WKH�YDOXHV�PRGHOHG�E\�
the lyrics of rock music and by the lives of the stars.  Additionally, these activists became more 
focused on family in their rhetoric, framing themselves in the public square as parents rather than 
as Christians.  

Chapter two directly follows this argument as Luhr teases out the ways in which Christian 
groups like the “Jesus Freaks” then took the step, which they viewed as compelling and not inher-
ently problematic, of shaping a Christian youth culture that she describes as “rebel with a cross.”  
To be a Christian, groups like the Jesus Freaks suggested, was to be truly countercultural.  Luhr 
points to Christian magazines that drew from drug culture to depict Jesus, including their creation 
RI�D�³ZDQWHG�SRVWHU´�WKDW�JDYH�WKH�&KULVW�³DOLDVHV��DQ�LGHQWLW\��µQRWRULRXV�OHDGHU�RI�DQ�XQGHUJURXQG�
OLEHUDWLRQ�PRYHPHQW¶���FKDUJHV��LQFOXGLQJ�µSUDFWLFLQJ�PHGLFLQH��ZLQH�PDNLQJ��DQG�IRRG�GLVWULEX-
WLRQ�ZLWKRXW�D�OLFHQVH¶�DQG�µDVVRFLDWLQJ�ZLWK�NQRZQ�FULPLQDOV��UDGLFDOV��VXEYHUVLYHV��SURVWLWXWHV��
DQG� VWUHHW� SHRSOH¶��� DQ� DSSHDUDQFH� �µKLSSLH� W\SH¶��� DQG� D� JHQHUDOL]HG�ZDUQLQJ´� VXJJHVWLQJ� WKDW�
\RXWK�ZHUH�SDUWLFXODUO\�YXOQHUDEOH�WR�KLV�PHVVDJH��������,Q�DGGLWLRQ�WR�WKH�-HVXV�)UHDNV�PRYHPHQW��
Christian fan cultures emerged, pulling from the evangelical themes that most suited their needs: 
messages of personal salvation and piety that drew on a pan-evangelical Christian language that 
transcended denominational differences. Christian rock then grew out of these broader Christian 
claims to being countercultural, reshaping the message of rock-and-roll by focusing on its gospel 
music origins and countering secular tales of drugs and sex with images of rock stars telling their 
female fans about Jesus—rather than taking them to bed. 

&KDSWHU� WKUHH� DGGUHVVHV�&KULVWLDQ�PXVLF¶V� FRQWULEXWLRQ� WR�&KULVWLDQ�PLVVLRQ�� DQDO\]LQJ� WKH�
strategies through which Christians attempted to use rock, metal, and punk to bring the message 
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of Christ to non-believing music lovers.  The fourth chapter argues that youth culture merged 
with other family-centered issues for the Christian right, including abortion and gay rights.  The 
epilogue does a masterful job of collecting these threads to demonstrate that by the late twentieth 
century, Christian rock and youth culture  intertwined with the morality rhetoric of conservative 
politics.

/XKU¶V�KLVWRULRJUDSKLFDO�FRQWULEXWLRQ�FRPHV�LQ�KHU�OLQNDJH�RI�FRQVHUYDWLYH�&KULVWLDQLW\¶V�SXE-
lic and political activism with its cultural expressions, a fusion that she suggests gave conservative 
&KULVWLDQV�ERWK�YRLFH�LQ�WKH�SXEOLF�DUHQD�DQG�D�YHQXH�WKURXJK�ZKLFK�WR�LQÀXHQFH�KRPH�OLIH���+HU�
argument pulls from ongoing conversations on both popular culture and studies of conservative 
religion and politics, drawing on the work of scholars such as Colleen McDannell, Lisa McGirr, 
DQG�+HDWKHU�+HQGHUVKRW���%\�SXWWLQJ�WKRVH�FRQYHUVDWLRQV�LQ�GLDORJXH��/XKU�GHPRQVWUDWHV�WKH�ZD\V�
in which popular music and political circumstances resulted in the creation of a vibrant and ideo-
ORJLFDOO\�LQÀHFWHG�FXOWXUDO�PDFKLQH���/XKU�SRLQWV�RXW��IRU�LQVWDQFH��WKDW�HYHQ�WKRXJK�PRVW�&KULVWLDQ�
music tried to distance itself from the “controversial language” of Rush Limbaugh, Christian mu-
sic sales spiked after 9/11, and she argues that “the increased integration of Christian consumerism 
in exurbia paralleled the increased integration of conservative evangelicals [like George W. Bush] 
LQ�WKH�SROLWLFDO�SURFHVV´���������3DUWLFLSDWLRQ�LQ�WKRVH�IRUPV�RI�FXOWXUDO�SURGXFWLRQ�WKHQ�SURYLGHG�
Christian youth with means to participate in the rebelliousness of youth culture without actually 
rebelling against the values of family and nation that were central to late twentieth-century con-
servative ideology.

Witnessing Suburbia provides an impressive array of data and compellingly demonstrates how 
a culture that reacted to Elvis in fear could create a Christian music scene that includes both punk 
DQG�KHDY\�PHWDO���+LVWRULDQV�ZLOO�¿QG�LQ�/XKU¶V�ZRUN�D�GHWDLOHG�DQDO\VLV�RI�WKH�FUHDWLRQ�RI�D�JHQUH�
of popular culture, though they might wish for more links built between musical messages and 
social movements.  For example, how did the modeling of rock musicians as family men, pure 
XQWLO�PDUULDJH� DQG� IDLWKIXO� DIWHUZDUGV� FRQQHFW� WR� FDPSDLJQV� IRU� DEVWLQHQFH� HGXFDWLRQ"� �7KRVH�
ZLWKLQ�UHOLJLRXV�VWXGLHV�ZLOO�EH�LQVSLUHG�WR�XVH�/XKU¶V�ULFK�H[SORUDWLRQ�RI�D�FXOWXUDO�IUDPHZRUN�WR�
ask questions about how meaning was created for participants within the culture.  Those working 
within lived religion, for instance, may ask how youth brought their own interpretations to Chris-
tian punk, above or against the meanings being inscribed by musicians and leadership.

/XKU¶V�ZRUN�¿OOV�D�VLJQL¿FDQW�JDS�ZLWKLQ�KLVWRULHV�RI�FRQVHUYDWLYH�&KULVWLDQLW\�DQG�SRSXODU�
culture.  Using carefully selected and wide-ranging local examples, Luhr amasses the particulars 
of many American suburbias into a national cultural shift.  It no longer mattered if rock music was 
“bigger than Jesus” because in at least some venues, rock music and youth culture were Jesus—
another way of hearing, spreading, and living his message.
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